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About the Filmmakers

Wendy (left) and Amanda (right)

8IS

Wendy Tilby’s life, thus far, is a
series of small events too numer-
ous to list here. Highlights
include her birth in 1960 in
Edmonton, Alberta; schooling at
the University of Victoria and the
Emily Carr Institute of Art and
Design; and completion of When
the Day Breaks, which she co-
directed with Amanda Forbis.
Previous work includes Tables of
Content and the Oscar-®nomi-
nated Strings.

Amanda Forbis was born in 1963 and raised on the banks of the Bow
River in Calgary, Alberta. She went to school (University of Lethbridge)
and then she went to school some more (Emily Carr Institute of Art and
Design) and then she went to work. She was Animation Director on the
NFB production The Reluctant Deckhand (1995) before co-directing
When the Day Breaks with Wendy Tilby.

About the technique

To achieve the textured look suggestive of a lithograph or a flickering
newsreel, the filmmakers used pencil and paint on photocopies in When
the Day Breaks. Tables of Content and Strings were created using a
process of painting on glass and stop-action filming.

When the Day Breaks

Oh, when the day breaks in two
And the sun comes slippin’ through
It's morning and I'm singing
Cause everything’s beginning
And skies are blue...oo00h!

Oh, when the day breaks
And the moon makes o
His last goodbye
9 | rise and shine
The world s fine
I'm giddy
I'm pretty
The cii
of ty

9 Is mine! 9

Prairie Blue

Where are you, Prairie Blue [
Where's the home | once knew [
Clouds on high, rolling by
Prairie Blue

Where the sweet grasses lie
‘Neath the wide-open sky
| can see, endlessly
Prairie Blue -/
n Why did | ever stray
So very far away
Y'know I'm coming back

J Someday 9
Where are you, Prairie Blue
Are you missing me too
I'm at ease, on the bresze
“ Prairie Blue
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Discussion Questions for When the Day Breaks

. Consider the filmmakers’ use of ordinary household objects

(for example, a toaster and an electric kettle, and their power
cords) to symbolize our interconnectedness, especially in
urban settings. Imagine similar morning routines occurring in
different cities and countries, and how a sudden accident can
change everything. Discuss, for example, the stories that
might emerge from a city where an earthquake occurs in the
middle of an otherwise ordinary day.

. Using a newspaper, find a story of a break-in or an accident

that appears to be distinctly far afield from the lives of the
viewer(s). Then, step by step, imagine how the connections
might be made to the lives of people in your community.

. How did the animals resemble humans? List such things as

clothing and human activities and environments, but also col-
lect observations regarding their behaviour. Discuss too the
extraordinary attention given to detail, the beak-shaped bites
in the chicken’s toast, his bird-style coffee-drinking, the
shape of his hat. Talk about the delicate balance the artists
maintained between animal and human details.

. Discuss the images of the chicken’s past and the pieces of his

present (his groceries, his bones) that appear after the acci-
dent. Why is this a powerful way to depict an accidental
death?

. Discuss the music used in the film. Would the film have had

the same power with no music or different music? While the
first song is both lighthearted and jaunty, its use might be
ironic. Discuss the second song’s effect on the viewer at the
end of the film. What do you think the songs might be saying
about city life versus country life?




